
   
Historical FicƟons Research Conference 2024, University of Malmö, 23 and 24 February 2024 

Friday Room 1 Room 2 Room 3 Room 4 Room 5 
9:00-9:30 RegistraƟon 
9:30-10:30 Intro and Keynote 1                             Ylva Grufstedt, The Past in and beyond Historical Games  
10:30-11:00 Coffee  
11:00-12:30 Panel 1            Chair: Cecilia Trenter                                                                                                    

Ingibjörg Ágústsdóƫr, Teaching FicƟonal 
and Filmic AdaptaƟons of the Tudors: 
Looking Back, Looking Ahead; Lucia Krämer, 
The AestheƟcs of DefamiliarisaƟon as 
AuthenƟficaƟon in Wolf Hall (BBC Two, 
2015); Siobhan O'Connor, Criminals, Kings 
and Community: The Cragg Vale Coiners and 
Post-Brexit England  

Panel 2           Chair: Ivar Morgan                                                                                 
Mary Afolabi-Adeolu, From History to 
FicƟon: AdapƟng Stories of Trans-AtlanƟc 
Slavery to Novel: A Study of Manu 
Herbstein’s "Ama"; Rehnuma Sazzad, 
AdapƟng Non-ficƟon to FicƟon: Andrea 
Levy’s EffecƟve UƟlizaƟon of AboliƟonist 
NarraƟve in The Long Song (2010) 

Panel 3         Chair: Bela Gligorova                                             
Akeem Omar Ali, The Sokovia Accords 
Failed:  Adapted Historical FicƟon as 
American Propagandist Technique; Inna 
Häkkinen, Nuclear FicƟon as Intermedial 
Storytelling: Spaciotemporal ModaliƟes of 
Chernobyl Graphic Novels within Nuclear 
Knowledge Management; Timo Saalmann, 
FicƟonalizing the Third Reich in Mike 
Mignola’s Hellboy Comics 

Panel 4        Chair: JulieƩe Harrison                                                         
Jim Barloon, Twice-Told Tales: A Tale of Two 
CiƟes Redux; Ksenia Shmydkaya, French 
RevoluƟon à la Polonaise: AdapƟng The 
Danton Case; Bozena Kucala, Barbara 
Kingsolver’s "Demon Copperhead": A 
Dickensian Protagonist in Contemporary 
America 

 

12:30-13:45 Lunch  
13:45-15:15 Panel 5               Chair: MarƟn Lund                                                                                 

Itay Harlap, Rewatching Reality: On the 
Israeli Docudrama "Our Boys"; Dainy 
Bernstein, Jewish (and) American Girls: 
Modeling Jewish Girls Around the World on 
American Girls; Amy Neal, When Fact meets 
FicƟon: Can Period Dramas Like Call the 
Midwife Radically Reshape how People 
Engage with and Understand the Past?; 

Panel 6       Chair: Siobhan O'Connor                                                         
Lioudmila Fedorova, Historical FicƟon as 
Pseudo-Documentary and AdaptaƟon: 
Sergei Loznitsa’s Films About Donbass; 
Andrea Feldman, History and Film: AdapƟon 
or AdaptaƟon?; Caroline Morwinsky, 
Comparing the 1970’s and 2010’s Poldark 
AdaptaƟons: The Case of the RoƩen 
Boroughs 

Panel 7       Chair: KrisƟna Fjelkestam                                           
Sophie-Constanze Bantle, “This Nightmare is 
Your CreaƟon” – The BriƟsh Series The 
Frankenstein Chronicles as Transmedial 
AdaptaƟon, Historical BioficƟon and Social 
CriƟcism; Sarah Beyvers, AdapƟng Agency: 
InteracƟve Reworkings of Gendered and 
Classed Mobility in "Sherlock Holmes: The 
Devil’s Daughter" (2016); Ron Heckler, A 
Medieval Myth Goes Digital: The Old Man of 
the Mountain in Crusader Chronicles, 
(FicƟonal) Literature and Assassin’s Creed 

Panel 8            Chair: Ulf Zander                                                       
Paul Csillag, Cursed TransformaƟon – 
AdaptaƟons Caught between Historical and 
Intertextual Sources; Meng-Hao Li, 
Unearthing CondiƟonal Facts, Seeking 
Imperfect ReconciliaƟon; Anna-Lena Eick, 
Visuality in the Literary RepresentaƟon of 
History: AdapƟng res gestae via 
Intermediality             

 

15:15-15:45 Coffee  
15:45-17:15 Panel 9        Chair: Dorothea Flothow                                                              

Leanne Bibby, The Late TwenƟeth Century in 
'American Crime Story': Making History by 
AdapƟng True Crime; Monika Wozniak, 
DetecƟves in Toga: Lindsey Davis’s Historical 
Whodunits as an AdaptaƟon of American 
Hard-boiled Crime FicƟon; Rosalind Crocker, 
‘Melmoth the Witness, making notes in the 
margin of a document’: AdaptaƟon and 
Gothic NarraƟvity in Sarah Perry’s Melmoth 
(2018) 

Panel 10         Chair: Ivar Morgan                                                                     
Geoffry Burgess, Of Thorns and Oboes: On 
WriƟng a Musical Lebensbeschreibung; 
David Ferris, Monsieur de Sainte-Colombe, 
Recluse of the French Baroque; KrisƟn 
Franseen, “For one performance only—my 
last composiƟon”: AdaptaƟon, Musical 
FicƟons, and “What Could Have Happened” 
in Peter Shaffer’s Amadeus from 1979-2024 

Panel 11        Chair: Claudia Lindén                                             
Anastasia Chartomatsidi, AdapƟng Ancient 
Myths on the Big Screen: Theo 
Angelopoulos' 'The Travelling Players' in the 
Historical Consciousness of the Greek 
PoliƟcal Youth; Julia Wiedemann, The Anglo-
Saxon Hero, Robin Hood and the Forest – 
NegoƟaƟons of the Anglo-Saxon Past in 19th 
Century Prose; Stefan Nyzell, Grendel's 
Hoard: On History, Truth, and FicƟon in 
AdapƟng Beowulf as an Art Project 

Panel 12       Chair: KrisƟna Fjelkestam                   
Jerome de Groot, Anonymous WriƟng, AI 
and ExperimentaƟon in Historical Novels; 
ChrisƟne Lehnen, The Transhistorical Body 
in Contemporary BriƟsh Historical FicƟon; 
CrisƟna Santaemilia, The TransnaƟonal 
Palimpsest of Historiographic MetaficƟon in 
Angela Carter’s Nights at the Circus (1984) 
and Alexander Chee’s The Queen of the 
Night (2016)  

 

17:20-18:20 Business meeƟng 
  



   
Historical FicƟons Research Conference 2024, University of Malmö, 23 and 24 February 2024 

Saturday Room 1 Room 2 Room 3 Room 4 Room 5 
9:00-10:30 Panel 13        Chair: Jerome de Groot                                                                         

Prashant Maurya, Re(creaƟng) War Crimes 
and the Holocaust: World War II AdapƟons 
as Sites of Cultural Memory; Stephanie 
Russo, Making Peace with Hitler: The Nazi 
Counterfactuals of Jo Walton and C.J. Carey; 
Jobst Welge, AdapƟng the Pain of Others: 
AffecƟve IdenƟficaƟon and the Historical 
ImaginaƟon of World War II in Elsa 
Morante’s La Storia 

Panel 14       Chair: Julia Wiedemann                                                                      
Dennis Henneböhl, Nostalgically AdapƟng 
the End of the BriƟsh Raj: A Postcolonial 
CriƟque of Viceroy’s House; Harsh Vikram 
Singh & Anuradha Singh, The MulƟple Lives 
of Tribes of India: Popular Stereotyping and 
CriƟcal FicƟon since Independence; Simon 
Huber, Typographic and Digital Strategies of 
Knowledge VisualizaƟon 

Panel 15         Chair: Siobhan O'Connor                                                    
Yujia Jin, AdaptaƟon of the Borgia Family 
Saga in Novel, Television and Video Games--
-A Reading of Text and Images; Maria 
AntonieƩa Struzziero, Power and 
Powerlessness in Renaissance Italy: A Study 
of Maggie O’Farrell’s The Marriage Portrait; 
Yolanda Rodríguez Pérez, AdapƟng Captain 
Alatriste: On a FicƟonal Spanish Golden Age 
Character Becoming History 

Panel 16          Chair: ChrisƟne Lehnen                
Iraboty Kazi, Queering the Aeneid in Portrait 
of a Lady on Fire: An Island; Hanna Filipova, 
Lost HomoeroƟcism and “pie story”: 
FicƟoning the Historical Myth about Peter I’s 
Male Favorites in the 18th–20th centuries; 
Monika Marketa Smidova, Voice, JusƟce and 
RepopulaƟon of History in Queer Historical 
Romance Novels 

 Panel 17        Chair: Christoph Söding                                                
Christos Triantafyllou, Daily AdaptaƟons of 
the Past: Serial Historical NarraƟves in Greek 
20th-Century Newspapers; Anna 
Markowska, The Same True Events, 
Divergent NarraƟves; Gudrun KrisƟnsdoƫr, 
ElasƟcity and InelasƟcity of Historical 
Exempla: The RepresentaƟon of the Ides of 
Mars in French Early Modern Tragedy                                                        

10:30-11:00 Coffee  
11:00-12:30 Panel 18       Chair: Dainy Bernstein                                                                              

Ulf Zander, The Grey Zone: Historical and 
PoeƟc Truths in Miklos Nyiszli´s 
Autobiography; Bela Gligorova, When 
Theory Reads Insufficient: Between 
Language and MemorializaƟon, or (How) do 
Contemporary Macedonians Address the 
Shoah?; Archana Ravi, The Legacies of the 
Bauhaus: Examining Guilt and Nostalgia in 
Naomi Wood’s The Hiding Game 

Panel 19        Chair: Hanna Filipova                                                                        
KaƟe Ginsbach, Turning Borrowed Words 
and Inherited Stories into Bestsellers: Arturo 
Pérez-Reverte’s RewriƟng of Well-Known 
Historical NarraƟves in Spain; Zachary 
Campbell, Silencios Tomochitecos (Silences 
of Tomóchic); Amirah Mohiddin, A Thousand 
and One Nights meets Morocco’s Fight for 
Independence in a Historical Fantasy 

 Panel 20       Chair: KrisƟn Franseen                                                   
Jennifer Sheppard, CollaboraƟve Piracy: 
Bellini’s _Il pirata_ and Acts of AdapƟon; Eric 
Schneeman, ÉƟenne-Nicolas Méhul’s 
Studies with Christoph Gluck in Paris: Music 
Pedagogy in Historical FicƟon of the 
Nineteenth Century; Ivar Odd Morgan, The 
CreaƟon of a "progressive" NarraƟve               

Panel 21        Chair: Dennis Henneböhl                                                       
Karl Maximilian Sommer, What If …?  
Alternate History as a NarraƟve Genre; 
Christoph Söding, FicƟonal AdaptaƟons in 
Italian Historical Novels: Alessandro 
Manzoni, Italo Svevo, Umberto Eco; Giorgi 
Razmadze, How Historical NarraƟves 
Adapted in Georgian Cinema of the Stalin 
Era 

Panel 22      Chair: KrisƟna Fjelkestam                                                          
Simon Franzen, Mordor in the Telemark - 
AdaptaƟon of SpaƟal Images from Historical 
Maps in Historical Fantasy FicƟon; JulieƩe 
Harrisson, AdapƟng Fake History: The Rings 
of Power and House of the Dragon; Tobias 
Winnerling, The Middle Ages Never End: 
Fantasy, History, and Digital Games on the 
Contested Grounds of Early Modernity 

12:30-13:45 Lunch 
13:45-14:45 Keynote 2                                      Anna Sofia Rossholm, TransmediaƟon and Character Mobility in Self-adapted Storyworlds: Ingmar Bergman and Astrid Lindgren 

14:45-15:00 Coffee  
15:00-16:30 Panel 36           Chair: MarƟn Lund                                                                   

Florencia Sannders, The Many Lives of Eva 
Perón: A NarraƟve Analysis of the 
ConstrucƟon of Her Figure in Two Opposite 
Films; Fengyi Sun, ReadaptaƟon and 
RelocalizaƟon of Chinese Historical FicƟons: 
A ComparaƟve ExploraƟon of Di Renjie and 
Yang Guifei in Contemporary Cinema; 
Roberta Ylenia Tartaglia, Re-thinking Space: 
A Voice from the Margins of the Victorian 
Era 

Panel 24     Chair: Claudia Lindén                                          
Dorothea Flothow, A Heroine for Girls of 
Today – AdapƟng the Life of Ada Lovelace in 
Recent Girls’ Books; Kris PlunkeƩ, Modernity 
through Historical FicƟon: The Late 20th 
Century Lost Cause in Romance; Nadia The, 
AdapƟng Regency with Diversity: The 
Desirability PoliƟcs in Neƞlix's Bridgerton 
and its Cultural Legacy  

                                                                                                      

16:35-16:45 Goodbyes         
 


